EARLY YEARS,  1755-1775
Museum (Frontispiece). Here is intimate charm and
tenderness, born of affection and understanding of child-
hood, such as mark the puttl of Luca della Robbia. The
treatment is simple and frankly realistic, a direct repro-
duction of the facts of life, with no hint of classic conven-
tions. The influence of these is more likely to have
appeared in the bas-relief of a Vestal, and the Figure of
the Grecian Comedy, both exhibited in 1773. But neither
survive as witness.
Flaxman's progress, however, received a check from
his failure to win the gold medal of the Royal Academy.
Apparently, he had counted upon easy victory, and failure
was all the more mortifying when it came. It is said that
Sir Joshua used his influence against Flaxman. Certainly
the relation of the two was not happy, as two incidents
related by Flaxman to Farington indicate.1 Soon after
his marriage Sir Joshua met the young couple, and learning
they were married said, " Then your improvement is at
an end/5 Subsequently, when Flaxman was going to
Rome, he offered to superintend the making of any casts
which the Academy might require. Sir Joshua brusquely
declined the offer. Flaxman, in his turn, told Farington
that Sir Joshua " had written admirably on painting, but
occasionally nonsense about sculpture " 2 ; and to Crabb
Robinson described him as a " gentlemanly scholar/*3
1 Farington, Diary, ed. Greig, 1804, June 6.
* Ibid.y 1803, February 17.
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